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Ken Sivertsen

President’s reportIn a recent history class I was at the subject was the 
Burma Road in WWII.  This got me wondering about 
the use of the term Burma Road with respect to HMC 

ships.
The Burma Road was a road linking Burma with the 

southwest of China.  It was built while Burma was a 
British colony in order to convey supplies to China dur-
ing the Second Sino-Japanese War.  Preventing the 
flow of supplies on the road helped motivate the occu-
pation of Burma by the Empire of Japan in 1942.  Use 
of the road was restored to the Allies in 1945 after the 
completion of the Ledo Road.  Some parts of the old 
road are still visible today [Wikipedia].

Scott Hausberg

From the Editor

OUR COVER

The cruiser HMCS Uganda was the only RCN 
ship to serve in the eastern Pacific.  She arrived 
in Australia in March 1945 and departed in July  
While there she fought at Truk, Formosa and 
Okinawa and was attacked by a kamikaze.  The 
late Andy Madsen, a long time museum volun-
teer, served in Uganda in the Pacific.  [RCN Photo ]

Burma Road is also the standard nickname for the 
main passageway running through the length of a ship.  
In some ships with city names, this passageway will 
bear the name of a main thoroughfare of that city.  An 
example is Macleod Trail as in HMCS Calgary.

Three theories are put forward by Jackspeak as to 
why Burma Road was used in HM ships.  The first re-
lates to HMS Falcon, a Royal Navy gunboat.  In March 
of 1941, HMS Falcon was at Chungking and paid off.  
Her crew travelled overland to Rangoon via the Burma 
Road and her guns were sent by elephant.

A second is that travelling the Burma Road was also 
known as ‘going over the hump.’  Sailors may have de-
scribed jumping over the many sills (one at each water-
tight bulkhead) on the long main passageway in a ship 
as like “going over the hump” or travelling the Burma 
Road.

Last is that the Burma Road was a main supply rouite, 
both between Burma and China and within a ship.

The selection of HMCS Uganda for this edition’s 
cover is because Uganda is the Canadian naval unit 
that would have seen action closest to Burma.  A bit 
of a stretch but that’s how my mind works sometimes.

We recently passed the 100th anniversary of the Bat-
tle of Jutland.  If you are interested in how many Ca-
nadian casualties there were at this epic naval battle, 
Gord MacIvor has found a list at http://www.gwpda.
org/naval/jutloscm.htm

My comments will be quite short this quarter.  

Last year at this time, I was referring to the 

NAC conference that was held in Calgary in 

June, but this year I’m going to talk about an event that 

occurred in our own museum in June.

The event was the dedication of the ‘Doc’ Seaman
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Theatre in the Naval Museum of Alberta.  ‘Doc’ Sea-

man was a major benefactor to both The Military Mu-

seums and the NMA, and to recognize this, a portion 

of the NMA was developed into a theatre-like facility 

and named in his honour.  The dedication was held on 

June 29th in the presence of several members of the 

Seaman family.  As requested by the family, it was a low 

key affair with a very limited number of guests.  ‘Doc’s’ 

son Bob talked very briefly about his father during the 

ceremony which was officiated over by the Rev. Lloyd 

Northcott.

During a recent Board meeting, there was consider-

able discussion concerning the ATCO trailer at the An-

nex, advertising posters for new members, watchkeep-

ers, etc., a history of the Society and so on.  Progress 

is being made on these topics, as is progress on bet-

tering the displays and organizing the museum.  The 

ATCO trailer requires major cleaning and renovations 

and the Executive Committee is looking at reasonable

ways of disposing of it, since it is no longer serving 

the purpose it was acquired for.  Plans are underway 

to produce advertising posters and brochures for the 

Society.  Current Honorary Director Terry Thompson 

has been researching the military in the Calgary area 

for the past several years and it includes the naval as-

pects, which might well turn out to be just what the 

Society needs for the kernel of its story.

‘Doc’ Seaman’s son Bob 
is seen addressing those 
gathered for the opening of 
the Doc Seaman Theatre 
while NMAS President Ken 
Sivertsen looks on.

Brad Froggatt

Project Manager’s 
report

The Naval Museum of Alberta is happy to have 

Katie Judson on staff as our summer student.  

Katie is a first-year student at the University 

of Victoria where she is studying writing and will be
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commencing an honours history program.  Katie has 

been diligently updating the collections management 

database and ensuring our records are up to date.

Changes continue to occur at the museum in keep-

ing with our long-term plans.  Visitors may have noticed 

that a special project on the history of HMCS Calgary 

(1st), done by RCSCC Calgary to commemorate the 75th 

anniversary of the commissioning of the corvette, is on 

exhibit in the gallery.  The cadets also did a history of 

the gun shield graffiti on the original Calgary’s 4-inch 

gun-shield (see above image) and the panel is located 

in the museum beside the single 4-inch gun forward of 

the mock-up of the corvette wheelhouse.  A history of 

the Cadet Corps has also been on display in the cadet 

exhibit area.  The information provided will be incorpo-

rated in the permanent HMCS Calgary exhibits which 

will include the original corvette Calgary, the current 

frigate Calgary, as well as a model of the post-FELEX 

Calgary.

The exhibit on the “Historical Traditions of the 

Navy” is under construction on the upper mezzanine.  

A replica of the weather-deck of HMS Victory has been 

started and when complete will highlight the Battle of

LEFT:  The original HMCS Calgary pictured in 
May 1944, displaying the classic profile of an 
‘extended fo’c’sle’ Flower-class corvette.

ABOVE:  Her classic ‘bucking bronco’ cow-
boy gunshield ‘art.’

Both photos RCN.

Trafalgar as well as the origins of many of the traditions 

that continue in today’s RCN.  Many thanks go to the 

NMAS for supporting the project, and to Mike Potter 

for his hard work on the construction.

As Project Manager, I attended the annual Organiza-

tion of Military Museums of Canada museum studies 

program that was recently held in Calgary.  This ses-

sion was especially useful as all of the naval museums 

from across Canada were in attendance, and a day-

long strategic planning session was held with the naval 

museums and the RCN Heritage Officer.  Many items 

of mutual concern were discussed and collaborative 

projects with the other naval museums in Canada were 

initiated.  The event was hosted to a large part at The 

Military Museums and visitors were very impressed with 

the facility.

The design proposals for the Naval Museum are now 

in-hand and applications for funding have been sub-

mitted for the development of the first phase.  This will 

be a multi-year project that will enhance the museum 

with the aim of having it continue as the best and big-

gest naval museum in Canada.

On June 19th, a dedication of the Daryl ‘Doc’ Seaman
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Theatre was held.  ‘Doc’s family and many other dig-

nitaries were present to dedicate the theatre which in-

cludes descriptive panels on Combined Ops, D-Day 

and Coastal Command, the latter being the command 

in which ‘Doc’ Seaman served.

Summer is here now and the work continues ...

Mike Potter

From the 
workshop

With the dedication of the Daryl ‘Doc’ Sea-

man Theatre behind us, it’s now time to fo-

cus on the new project “Admiral Nelson’s 

Quarterdeck.”  The deck side walls and stern have 

been completed and are now at TMM.  

Although the exhibit is currently under develop-

ment, it was felt that we should at least place some of 

the components on display as a ‘teaser’ for what is to 

come (photo above right).  The lanterns, rope ladders, 

aft rails, mast, boom, sail and all the rope pulleys will 

be installed within the next few weeks.

The flooring of the exhibit consists of oak laminate 

flooring with highlighted edges that show off the 

boards.  Most of the walls have been painted black and 

the trims match the model of HMS Victory on the lower 

deck of the museum.  Stay tuned as this exhibit comes 

to completion.

Looking to the future it is my intention to return to 

the construction of HMCS Terra Nova.  The first sec-

tion, complete with the model 3” 70 gun, should be on 

display before November 11th.  

Following that, I will be working on the power train 

of the same ship.  I have modified the plans for this as 

it will take up too much space at this time.  I’m hoping 

to build numerous details with the use of a 3D printer.  

More about that in the next edition of The Ensign.

 In Memoriam
By Bill Wilson

Admiral Nelson’s quarterdeck comes together.

The first six months of this year have not been 

kind to the Naval Museum of Alberta in that 

we have lost three more members who con-

tributed so much to our success over the years.

Vern Brewer, who led the campaign to raise $11,000 

to contract the building of a scale model of a Park Class 

merchant ship, passed away early in the year.  Vern 

spent the last three years of the war as a DEM’s gunner 

and was an active member of the Calgary naval com-

munity in the years that followed.

.   .   .   .   .   .   .   .   .  
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the Calgary Branch of the Navy League of Canada), he 

was particularly skilled with the tours of the younger 

generation.  

Whenever the wartime veterans who acted as guides 

could not handle the ‘ankle-biters,’ Norm took over 

with great enthusiasm.  

After his many years with the Naval Museum, it was 

only natural that when the Museum moved to the new-

ly expanded The Military Museums complex in 2005, 

that he was tasked with the chore of instructing the en-

larged group of tour guide recruits on “how to do the 

job.”  He will be missed by the entire naval and military 

communities.

We will definitely miss all of these fine gentlemen.

NMAS Crests

Ken Moore served in the Volunteer Reserve dur-

ing World War II as a seaman in the destroyer HMCS 

Qu’Appelle.  Following the war he became a promi-

nent lawyer in the province and was held in great es-

teem by the profession, particularly when he served as 

the Alberta Chief Justice.  Ken was the Society’s Chair-

man following our move to the site of The Military Mu-

seums.

Norm Holden.  We have now learned that Norm 

passed away on May 29th.  Norm was a Founding Mem-

ber of the Society serving in a variety of capacities in-

cluding many years on the Board of Directors, and for 

a period as the Museum’s Vice-President in 1994 and 

Vice President Operations 1995/96 (when Cmdre Lara-

ine Orthlieb was the President).  

His energy and dedication were enormous and his 

contributions endless.  Having been a (popular) public 

school principal gave him the background that made 

him the preeminent museum tour guide.  Coupled with 

his Sea Cadet and Navy League background (Chief 

Petty Officer in RCSCC Undaunted and President of 

Through the efforts of Bill Buchanan, the Soci-
ety has obtained an order of cloth colour crests.  
These were ordered primarily to adorn the sweat-
ers of our Volunteer Watchkeepers.  If you are not 
a watchkeeper but would like to get your own 
NMAS crest and sweater, you should contact Bill 
and he will gladly add you to the watchkeeper 
rotation.

If watchkeeping is not your thing but you are still 
desiring one of these beautiful crests, there are 
a limited number for sale (without the sweater).  
They cost only $12.00 for NMAS members or 
$17.00 for non-members.  Please contact Ken 
Sivertsen  kensivertsen@nucleus.com if you would 
like to purchase one.
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Battlefield Tour in Italy

The poster below is for a battlefield tour which will follow the path of Canadian soldiers in Italy.  Though not naval, it 

is a must do for Canadian military history buffs.  A few years ago I participated in the NW Europe version of this tour 

and highly recommend any tour put on by Dr. Guevremont.  I have been attending his classes on an almost weekly 

basis for about four years and you will be impressed by his knowledge, enthusiasm and humour.  I would be on this tour 

myself if I hadn’t other commitments for October.

Did you know that Operation Husky, the invasion of Sicily, was the largest amphibious operation ever undertaken in 

terms of number of troops landed?  Yes, bigger than Operation Neptune, the invasion of Normandy.

The Ensign Editor
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1 Michael Levey, Early Renaissance (Harmondsworth 1967), p.149.
2 ibid., p. 150.
3 Wendy Stedman Sheard, Antiquity in the Renaissance (Northhamp-
  ton, Mass. 1978), p.1.

By Robert Scott Hanwell, BA, MBA, LRHSC

The Naval Crown
Part Two of a Discussion of its Origins and its Development 

as an heraldic Symbol and Insigne in Great Britain and Canada

NMAS Director Scott Hanwell is the author of a naval history article on the origins of the naval crown.  This article was 

originally published in Alta Studia Heraldica 4 (2011) and is reprinted with permission.  As the article is quite long, it will 

be presented over several issues of ‘The Ensign.’  In it Scott examines the history of the use of different forms of the naval 

crown, first in Greek and Roman antiquity and then since their revival by the Dutch in 1653 in the Netherlands, Denmark, 

the British Empire and Commonwealth, and finally, Canada.  He demonstrates that before its assignment as a charge in 

an English grant of arms in 1658, it represented victory at sea, but that since then in British and Commonwealth contexts 

it has represented some sort of association with the navy, especially in the badges of ships and naval formations and 

institutions, and in the arms of naval bases, institutions and officers.  This issue features the second part of Scott’s paper.

The decline of the Roman Empire brought 

with it a loss of many of the hallmarks of 

its social structure, its institutions and the 

cultural traditions that had dominated the 

western world for over a millennium.  Among these 

losses were the Roman traditions of military awards and 

decorations.  Across the Middle Ages, man’s preoccu-

pations turned to questions of a religious nature with 

the Roman Catholic church filling, in many respects, the 

vacuum left by the decline of Imperial Rome.  While 

naval battles did occur, they were by no means as im-

portant as the conflicts on land, and they often mirrored 

ancient times both in terms of the type of ships used 

and in the use of naval fleets chiefly as transports for 

soldiers, as opposed to their frequent use as warships 

in maritime battles.

It is unlikely that we will ever know precisely what 

events brought the naval crown back into use in the 

seventeenth century, but we can make some intelligent 

comments about the factors that may have made its

3. The Re-emergence of  the Naval Crown after 1600.
3.1.  The General Effects of  the Italian Renaissance, c.1400~1600.

re-emergence possible.  The first and most obvious 

fact is the onset of the Renaissance.  By the fifteenth 

century, the might of Rome and its history began to re-

assert itself in the intellectual affairs of European civili-

zation.  “While it is true that the Renaissance did not, 

strictly speaking, rediscover antiquity, its attitudes to it, 

its steady invocation of it, and the uses it made of it, 

all amount at least to redefinition if not rediscovery.”1  

To humanists and scholars alike, Rome “offered the 

best possible truth,”2 and the systematic study of Ro-

man artistic achievements began in earnest with such 

artists and archaeologists as Cyrianus of Ancona (c. 

1391-1455) and Andrea Mantegna (1431-1506).3  Ro-

man artefacts were carefully drawn and studied on a 

wide basis and, “For many Renaissance artists some ex-

perience with this process of direct recording seems to
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4 Ibid. Sheard.
5 Levey, Early Renaissance, p.152.
6 Sheard, Antiquity, p.2.
7 Ibid. p.4.
8 Roger hudSon (ed.) The Grand Tour 1592-1796 (London 1993),  
 pp. 13-25.

have been a necessity to profit from the repertory of 

types and the mastery of anatomy and pathos that an-

tique art had to offer.”4

To these artists and scholars, Roman art acted as a 

model of excellence in style, balance and subject matter 

and “the final result of study of the past [was] imitation—

not lifeless copying but the imitation which is art itself 

and also a bridge back, attaching the present to the great 

achievements of the past.”5  Thus, the careful study of  

Roman art and its imitation was a means of involving 

the majesty of the Roman Empire in the modern Renais-

sance world.  For example, by 1475 the reliefs encircling 

Trajan’s column were being used “as a major source for 

sculptural style in Sixtus IV’s ciborium for the high alter 

of St. Peter’s…”6  As previously noted, Trajan’s column 

also included a number of roman military decorations 

including crowns and the prow of a galley depicted on 

a legionary standard.

Renaissance artists looked well beyond monumental 

art and architecture and “Beginning with Pietro Barbo, 

a Venetian who became Pope Paul III (1464-71) … art-

ists’ uses of antiquity were increasingly influenced by 

collectors.  The prevalence of small-scale antique ob-

jects—gems, cameos, medals, coins and statuettes—in 

these early Renaissance collections ensured their use as 

models by artists.”7  It is in this spirit that Pisanello cre-

ated Renaissance medals in the 1430s.

…and [their] continuing importance throughout 

the period testify to the importance of small-scale 

antiquities like coins, medallions and gems in the 

creation of antique revival art … Coins began to 

supplement literary remains as sources for knowl-

edge of ancient history and customs, even though

coin inscriptions and the scenes pictured on their

reverses were at first often misunderstood.8

It is worth pointing out two key elements in the re-

vival of ancient art.  The first is that ancient motifs often 

moved from an actual object to a symbol represented 

in art.  Actual laurel crowns, for example, were not 

bestowed upon the monarchs of Europe, but the im-

ages of these monarchs as laureates became common 

on medals and coins.  Similarly, ancient Roman crowns 

were not resurrected as actual objects to be bestowed 

on a victor, but they could be bestowed in images of 

a victor to represent the glory of a particular accom-

plishment.  The second key element is that artists often 

“updated” the images taken from classical sources into 

contemporary settings and clothing.  St. James on his 

way to Martyrdom by the previously mentioned Andrea 

Mantegna, for example, shows Roman legionnaires 

dressed as contemporary Renaissance soldiers.  We can 

conclude, then, that an artist, examining a coin showing 

the ancient naval crown would feel free to take artistic 

license with the image and potentially updated it to re-

flect a more current view of naval vessels.

The study of antiquity clearly went well beyond the 

efforts of artists and the renewed interest in classical 

authors and traditions must have broadened the popu-

lation of scholars and artists aware of the structure, tra-

dition and decorations of the Roman Army.  The grow-

ing practice of “The Grand Tour” would have brought 

many upper-class and educated men from Britain and 

Northern Europe into direct contact with the Mediter-

ranean cultures and in particular with Rome, considered 

an essential stopping point for any tutor and his “cub.”9   

We know that a renewed interest in ancient writing and 

ideals had a great impact on the culture if Europe and 

Britain, and that many scholars used classical heroes as

9 Roger HudSon (ed.), The Grand Tour 1592-1796 (London 1993), 
pp. 13-25.
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12 ibid., Lambert, p. 76.

3.2.  The Effects of  Maritime Rivalries and Naval Wars, 1486–1674

The second major current in history that 

may have made interest in the naval 

crown stronger was the massive expan-

sion in European maritime affairs.  The 

Age of Exploration, begun in 1486 by Bartolomeo 

Diaz’s rounding of the southern tip of Africa, included 

the many voyages of Columbus as well as those of Da 

Gama, Cabot, Magellan and Cartier, and the wealth 

discovered in the “New World” started a race both for 

colonies and for the riches they contained.10  As over-

seas possessions grew, the security and wealth of em-

pires became dependent upon maritime forces for both 

the transport and security of cargo and it is not unusual 

that this period also saw a significant increase in naval 

warfare.

The Anglo-Dutch Wars of the mid-seventeenth 

century established the form and substance of 

the war at sea for the next two centuries.  Not 

only were they the most ‘maritime’ wars of the 

era, being struggles for commerce rather than 

territory, with no land fighting in the main the-

atre, but they were fought with an intensity un-

equalled in any subsequent conflict.  They shaped 

the development of the English Royal Navy, wit-

nessed the creation of the modern French Navy 

and wore down the hitherto dominant fleet of 

the United Netherlands.  The ship types and tac-

tics that evolved remained at the core of naval 

warfare until steam replaced sail in the 1850’s.11

models for their pupils.  It is unlikely that the career 

of someone like Agrippa would have escaped notice, 

and the particular emphasis on his unique award of the

naval crown may have captured the imagination of 

Renaissance scholars.

10 Robert Edwin HerzStein, Western Civilization, Volume 1: From the 
 Origins Through the Seventeenth Century (Boston 1975), p.323.
11 Andrew Lambert, War at Sea in the Age of Sail (London 2000) 
 p.52

The practice of employing competent army gener-

als at sea was common during this period with leaders 

like Robert Blake and George Monk moving from roles 

in Cromwell’s army to the navy with very little experi-

ence at sea.  While Blake in particular proved to be an 

adept naval tactician, his ability seems to have been 

unique and “the relatively badly manned English fleet 

of 1672-73 emphasized the need to impose profession-

al standards and discipline, and in 1677 the Royal Navy 

introduced professional qualifications for sea officers.12  

Where previously naval personnel had dressed and act-

ed much like soldiers, over time European naval forces 

began to develop their own traditions and customs, 

distinct from anything seen in European armies.  The 

desire to set themselves apart from their landlocked 

cousins may have led to the search and development of 

uniquely “naval” symbols like the naval crown.

3.3 The Appearance of  Naval Signs 
on Medals and Coins from 1340

3.3.1  Ships, Anchors and Rudders
With these three factors in mind, the Renaissance, the 

growth in the importance of maritime affairs and the 

development of modern navies, we will now turn our at-

tention to the portrayal of naval affairs in the art objects 

of the period.  Many potential sources exist for such an 

examination but for the purpose of this paper we shall 

focus on the evidence provided by commemorative 

medals with some additional discussion of coinage.  A 

commemorative medal has been defined as “(a) medal 

struck at the time of the event which it was designed to
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13 J. r. S. Whiting, Commemorative Medals: A Medallic History of 
 Britain from Tudor Times to the Present Day, (Newton Abbot, 
 1972), pp. 13-14.
14  Ibid., p.15.
15  All medals and artefacts from the NMM collection can be 
  accessed at www.nmm.ac.uk  Simply enter the number provided,
  for example, “MEC1586” into the search box on the upper right 
  of the page and the item will be displayed.  Alternatively, the
  complete collection can be browsed by going to the “Collections  
  Online” section and choosing the appropriate part of the collect-
   ion.

mark, and (b) a medal struck for commemoration and 

not as a reward for merit.”13

Commemorative medals are of particular interest to 

our present discussion for a number of reasons.  First, 

they were struck on a pan-European basis starting well 

in advance of the seventeenth century and continue to 

this day, thus providing as continuous source of histori-

cal evidence across the period in question.  Second, 

they are not bound by the normal constraints of coins 

which typically must include the sovereign’s bust and 

coat of arms.14  Third, the fact that these medals are 

not commonly handled gives the artist the opportunity 

to work in detailed high relief, providing the opportu-

nity for a full expression of artistic creativity.  Fourth, 

the relative small size of the medals lends this artistic 

form to the use of symbols, like the naval crown, to 

project meaning into a small space.  Finally, the on-line 

collection of medals at the National Maritime Museum 

(NMM) in Greenwich, England, provides an excellent 

opportunity to access a renowned collection of com-

memorative medals quickly and easily.  

While it is not possible to enumerate the entire col-

lection of medals held by the NMM in the period lead-

ing up to the London grant, exemplary medals will be 

discussed that illuminate the developing iconography 

of crowns used to represent naval events during this 

period.

The collection of the NMM begins with a single med-

al from the fourteenth century (MEC1586)15—a medal 

that commemorates the Battle of Sluys in 1340.  This is 

an auspicious place to begin our review, as the medal

contains several characteristics that are commonly seen 

over the next few centuries.

The medal shows King Edward III wearing a crown 

and bearing his arms on a shield while seated on a 

lymphad.  The particular characteristics included in this 

medal that will be seen over the next centuries include:

(a) The use of crowns to designate royal or noble sta-

tus;

(b) The use of lymphads or other ships as the pre-

dominant (and obvious) symbol of nautical affairs; and,

(c) The use of arms to indicate the principal person 

being commemorated on the medal.

A review of the NMM’s collection over several cen-

turies suggests that artists used standard motifs for 

their work and, in some areas, artists clearly used earlier 

works as models for their own efforts.  It is also worth 

noting that over time the motifs did change.  For ex-

ample, although it may seem self-evident to use ships 

in medals to commemorate nautical affairs, there was 

a growing tendency to use other symbols, such as the 

fouled anchor, or classical symbols, to portray events as 

time went on.

The NMM collection contains eight medals from 

the 15th century, five of which are of the same design 

(MEC2691, as an example) and shows on the reverse 

St. Michael, and on the obverse a lymphad.  Two of the 

three remaining medals also show ships.

The collection from the 16th century grows to sixty-

six medals in total and begins with MEC0556 ca. 1526, 

a French medal commemorating Admiral Philippe 

Chabot.  This medal shows a fouled anchor with a crown 

on the obverse and Chabot’s arms on the reverse.  This 

is the first of several 16th century medals that show a 

fouled anchor as a common nautical symbol, but the 

practice of showing ships continued to be even more 

common.  It is worth noting that throughout this cen-

tury, not a single example can be found of a naval crown 

in the collection, but the use of crowns, in general, does 

begin to expand.  As noted, crowns are used in the 14th 

and 15th centuries to denote noble or royal status and



12 Summer 2016 | The Ensign

this use continued, but in the 16th century crowns be-

gin to be shown as accolades in a more classical sense.  

MEC0049, for example, a Dutch medal from 1571 com-

memorating the Battle of Lepanto, shows the figure of 

Victory with a crown.  The use of crowns as symbols of 

victory is certainly in keeping with the ancient traditions 

of crowns as military decorations and grows in promi-

nence in the collection over the remainder of the 16th 

century.  This sets the stage for the use of naval crowns 

in the 17th century.  Laurels too become a more com-

mon beginning in 1578 (MEC0558) with a medal show-

ing laurels encircling an anchor.

It is worth noting that the greatest battle of the 16th 

century, the Defeat of the Spanish Armada in 1588 is 

well represented in the NMM collection by nine med-

als, but this great event brought about no particular in-

novation in medal design with ships again being the 

most common symbol.  The late 16th century does show 

some innovation, however, in the use of more ancient 

symbols.  Thus, in 1593 a medal commemorating the 

re-capture of Gertrundkey (MEC0057) shows a scene 

with two ships on the obverse and Alexander the Great 

on the reverse—an obvious attempt to invoke the pres-

tige of the ancients in a contemporary battle.  MEC0016 

from 1596 continues this trend and shows Neptune rid-

ing on dolphins while MEC0060 from the same year 

shows Arian playing a lute, seated on a dolphin.

Thus, by the close of the 16th century we see in med-

als a slowly growing tendency toward the use of classical 

symbols of rank in the aristocratic hierarchy.  The stage 

was being prepared for the return of the naval crown.

The NMM coins and medals collection grows sub-

stantially in the 17th century with holdings of 374 items 

available on-line.  This of course, is the century of great-

est importance to our present study since it is in this 

century that we can find immediate precedents for the 

heraldic naval crown in the grant of London.  The med-

als from this part of the collection continue the wide-

spread use of ships but the trends identified previously 

in the growth of the use of laurels and ancient themes

accelerate in their appearance.  At least ten percent of 

the collection from this century show laurels in some 

form or another.  Kings are often shown as laureates 

while dressed in Roman clothing (MEC0718); the figure 

of Victory is frequently seen presenting a laurel crown 

to a victor (MEC0309); laurels may take up a part of 

the medal design or be a charge on the medal face 

(MEC0117); and laurels are used as a border on some 

medals to frame the artist’s work (MEC1118).  Clearly 

artists from across Europe were striving to find the right 

imagery to reflect honour and victory in many of the 

medals they created and the laurel was widely used as 

a symbol of choice.  The use of figures from Roman 

mythology accelerates as well.  Neptune (MEC0563) 

is an obvious favourite; but many other classical gods 

and figures are used as well.  Mars (MEC0238), Minerva 

and Diana (MEC3032), Hercules (MEC0305) and Ceres 

(MEC0763) are all invoked during the 17th century, and 

speak to the growing awareness of classical literature 

during this period.  Ancient galleys (MEC0530) and tro-

phies of ancient arms and armour (MEC1123) can also 

be found as artists stretched their creative powers and 

sought out potent symbols for their work.

After reviewing the entire 17th century collection, 

however, one is left with the impression that distinctly 

nautical symbols, beyond ships and anchors, are still 

in short supply.  A number of artists used rudders for 

this purpose (MEC0723, MEC0746, MEC0754 and 

MEC0310, but—as relevant an object as the rudder is—

it simply does not invoke the power of a crown of glory.

3.3.2  Naval Crowns used symbolically, 1653-1903
What. then, of the use of the naval crown in this pe-

riod?  If the medals and coins of the NMM collec-

tion are any indication, the naval crown had a very 

slow and gradual adoption into mainstream works 

of medallic art.  The first bona fide example of its 

use that I have found is on a medal from the Neth-

erlands cast in 1653, commemorating the Battle of 

Texel, and the death of Admiral Tromp (MEC0091).
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Fig. 3 – MEC0091, a medal from 1653 commemorating the Battle 
of Texel and the death of Admiral Tromp.

Copyright © National Maritime Museum

On this medal, two infant genii hold a naval crown 

above the bust of Admiral Tromp as an indication of 

the veneration he received from the Dutch as one of 

their greatest admirals.  The crown itself is interesting 

to examine.  Unlike both the classical and the modern 

naval crown, the crown on this medal is heightened 

by five visible masts with sails and no ship’s sterns.  

This design—which may be described as the all-sails 
type—is found in many of the other examples in the 

collection.  The medal on which it first appeared was 

created by the artist O. Muller, and an examination of 

Muller’s works in the NMM collection is illuminating.  

Of the twenty-two medals by this artist in the collec-

tion, only two—MEC0091 and MEC0100—show naval 

crowns.  The artist makes frequent use of laurels in his 

designs, but the naval crowns are reserved for Admiral 

Tromp and for Admiral de Ruyter; the latter in a medal 

from 1666 (MEC0100).  Again, the crown is held above

de Ruyter’s head, and is composed of five masts with 

sails.  We can perhaps conclude that either the artist 

reserved the naval crown for the greatest of the Nether-

lands’ naval heroes (in keeping with its limited use in an-

cient times), or that the naval crown was little known at 

the time, and was thus not a particularly effective symbol. 

The only other medal from the 17th century that bore

Fig. 4 – MEC0100, a medal commemorating the Battle of the Four 
Days and Admiral de Ruyter from 1666.

Copyright © National Maritime Museum

what was certainly intended to be a naval crown of a 

more-or-less traditional type is a Danish medal from 

1677 (MEC0338).  Commemorating the victories at 

Oland, Langeland and Kjoge, this crown appears to be 

composed of nine masts with sails of varying size: addi-

tional evidence that the design of the naval crown was 

by no means standardized at this point in time.

There is, however, one other interesting example 

in the collection of what probably was intended to be 

a naval crown, dating from 1643.  In that year, three 

medals were struck by French medalists to commemo-

rate the Battle of Cartagena (MEC0719, MEC0720 and 

MEC0721).  Each shows a different bust of King Louis 

XIV on the obverse, but each has a common symbol on 

the reverse: “a trident within a crown decorated with 

palm and laurel rising out of the sea.”  As indicated 

previously, different artists appear to have been quite 

ready to copy the work of others.  What is intriguing 

about these crowns is that they appear to show three 

bows of ancient galleys interspersed with objects that 

may be either rudders or paddles.  (See: MEC0863 from 

1718 to compare a bow view.)  This crown—which may 

be distinguished as the prow-and-rudder type—may 

be the earliest prototype of the modern naval crown in 

the collection, and is more in keeping with the concept
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of the ancient Rostra Crown, which emphasized the 

bow and not the stern of the vessel.  We might con-

clude that this was changed in more modern times as 

the stern of a warship became the seat of command 

and perhaps the most ornate and decorated part of 

the vessel.

A final note on crowns from the NMM’s seventeenth-

century collection is appropriate.  Not only does the 

naval crown make its appearance but several examples 

of the mural crown also appear (MEC0756, MEC0760 

and MEC0405 as examples).  We can conclude from 

these medals that the use of naval crowns was not an 

isolated event and that the knowledge of Roman deco-

rations extended to other crowns as well.

The above examples speak to the existence of the 

naval crown as an artistic symbol in use in Europe pri-

or to the grant to Lendon in 1658, but we must ac-

knowledge that if the medals and coins of the NMM 

collection are any indication, this usage was uncom-

mon, non-standardized and took a secondary role to 

the other more common symbols of victory used dur-

ing this period.  An illustration from the tokens minted 

during this age should validate this point if it is not al-

ready obvious.  Throughout the NMM collection from 

the fifteenth to sixteenth centuries, several examples 

exist of locally minted tokens.  These were produced

Fig. 5 – MEC0720, a medal commemorating the Battle of 
Cartagena 1643.  

Copyright © National Maritime Museum

by individual towns and cities to make up for the 

lack of official coinage available from the Royal Mint.  

MEC1705, a Bristol Farthing Token from 1652 is as 

good an example as any.  The token indicates its value 

on one side and on the other shows a ship, a trait com-

mon to virtually every other token in the collection from 

the fifteenth and sixteenth centuries.

It was not until 1794 and MEC1849 that we find a 

similar token with the ship image replaced by a naval 

crown—yet another indication of how gradually the na-

val crown came into common usage.  Even at this late 

date, the form of the crown was not standardized, as 

this token clearly shows five masts with sails and no 

ships’ sterns.  Yet another contemporary artefact, a 

small naval sword ca.1780 (WPN1056), shows two na-

val crowns, both in the modern pattern of interspersed 

sails and ships sterns, indicating two styles of naval 

crown in use at the same appropriate time.16  As further 

evidence we can look to a Royal Navy publication enti-

tled Signals for R.N. Convoys and Fighting Instructions 

published in 1764.  This publication includes a picture 

of the naval crown and the inscription “Naval Rostral 

Crown anciently given to officers, etc., who were first 

to grapple on board an enemy ship.”17  It seems clear

Fig. 6 – an example of a five mast Naval Crown common on naval 
tokens of the eighteenth and nineteenth centuries.

Artist: Gordon Macpherson

16 P.G.W. anniS, Naval Swords: British and American Edged Weap- 
 ons 1660-1815 (London 1970), pp. 53-54.
17 Cdr A. B. CampbeLL, Customs and Traditions of the Royal Navy, (Al-
 dershot 1956) pp. 93-94.
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that this reference is instructional and indicates that the 

naval crown was not yet so common a symbol that no 

explanation of its origin or use would be required.

Before we leave the NMM’s collection of coins and 

medals we will examine one final and far more recent 

medal with a distinctly Canadian connection.  In 1903, 

the Royal Navy constructed eight King Edward VII class 

battleships.  The lead ship of the series was christened 

HMS King Edward VII, but the remaining seven ships 

were named for important areas of the British Empire 

(HMS Africa, HMS Britannia, HMS Commonwealth, HMS 

Hibernia, HMS Hindustan, HMS New Zealand and HMS  

Dominion).18  HMS Dominion was completed in 1905 

and at some point a commemorative medal was struck

in her name (MEC1528).  This medal shows a side view 

of the ship on the obverse and, on the reverse, the 

Arms of Canada with a naval crown above.  Since the 

Canadian naval service was not established until 1911, 

this may be the first example of the naval crown being 

used in a uniquely Canadian context.19

18  Wikipedia reference available on line: King Edward VII Class Battle-
 ship.  http://en.wikipedia.org/wiki/King_Edward_VII_class_battle- 
 ship.  Accessed: 5 April 2009.

19 A number of silver artefacts from HMS Dominion, including a silver
 shield with an early example of the Arms of Canada are on display
 in the Wardroom of CFB Esquimalt.
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please contact Bill Buchanan at 403-274-7535 or 
by email to cutknife@telus.net and we will promise not to 
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